EtMC CyROSS : XAvA SHENANIGAN No.HT, (ITO) , 

TECHNICAL XNFO^HATIOVJ 

Egyipmcrit F-6<^(-/ifqft\ents . XKe pi tee is performed by one p\«\y< 2 with the-following ins+tvmeAbs'; 

I Soprano fte confer 




~y 1 Sopcc\ni' 0 <? Recorder | J^ - 


T in whistle jrj Q 


¥ 


a 


**+> 




JDt* aw/ b£ *fo +<3vpi ccrfalo sKv/i* o*\ 

<\ wVuVvU In ci «H\ffer**V key ^ rP <\ D \a 
Qo \r\f\&\* be fou/vd|,l 


~ XnsXVtnnf cKnn^S V be mqde, *s gylekty ns possible,^<=1 when nre phiyed 

simultaneously the hqndc which phy es*oh instrument’ nre indic°rt«d . The Tin whistle in 0 

flppe.nrs only <d* the end, of 1 the w/oclc. some ncrW-S vpon-Hne open 0 Vjo\n v ) 0/ 'iC g»riei 

plnyed ), The whistle is to be held between the -tc<th (upper <\nc\ lower inciforS^ l 

Interpretation . Rhythm nnd temp© mny be «mc\e ftexlbta. the discretion <rf the, player • Oymmic. 
indications *»re to be observed ; *vith -further dyfwunic nuances being *tdd>id ns the player wishes . 
All other instructions «\cq -fo be stric+y adhered to . 

Algntorie PnSSn^es , Severn! pnssnges invoVing improvi sqtiori e*nd very -free m-terpretwh'e"ny «\ppen^ 

<n the work. “These mnke use of the -following symbol cj - — r"/% > v ■ — which inohentes 

the extent op the. p=issng<? . The dumtiem of such no N^- - 

GNmnt ,s -flexible , Aeter/nined by the, plnytr - Notes without notehcevAs ^ ) denofe °i -free or 

approximate, choice, of pitch . AH other necesmry instructions «*ppe^r with the pnrf-iculgr pnss^ge. 
Fingering TqbUtore . 

O sopenfingCrhole * 

<?{ -a. shaded -fingefhole (Slight* closure ), 

€>jO - nppnjXunritely hnlf closed-fingerhole (ori enhxKo a 
corresponds to acfiml physical situation) . 

X" ver> ^ FingcrViO le (slight opening). 

• — closed finger hole . 

F 3 a opfiorinl procedure . 0 — 0 etc, a tnlliny c\chihn • 


°0 1 
© L.H 
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O ~t 
o (LH 

SS J 

nort^<il tnblntvre 


Oo “J 
o e*the.rhnnd 
O, a 

O <— little -finger 

Txfctature f»r eqch 
recorder when 
paying on two 
Slftl(Uitnn«OUSly . 


r 


All -fingerings <n the Score. w^Te derived -from t\oedc l| Rctfenb^rgh' 1 recorder^, where possible^ 

tingertngi f^ny b<2 altered if neo&SSnry m order to «ichi^ve. <h result Corresponding <*$ clorelynS 
possible. \o the givan notritioAS . 

Accideofoils . Accidentals only <\pply +o the. nates *vhi'ch they precede., Precnu+iVnnry ’qccidemtnlS nre. 

oilso ufUf ceM. 

HlcAdtOntty . 

W j ^v a -k tone shnrp trbm the ^jiv«n nccidenhil. -i , . v . . , , ^ n 

' J 1 fingerings given nt the end ot tnif prefqce.. 

- k tone -fl^t froni the giveA nccidtirhll. -* 

^ ^ = ve/y slightly sh^rp nnd very slightly fl<\t, respectively Cl ess th«n ^ tone) tn>f^ fhe given 
^ <xccid«nh\l. (Thij Symbol is placed to th^l^tt the ‘Ucide/ytal.) 




































In <\W c\re prcvictec\ */ifh +he. <jive^ oaicro+or^ . 

fWses. 

short pavsb, 

/C)- long pnvje; Precise Oration of all peases is left f 0 the performer, 

m - very long pause, 

Syradval transformation , 

— — —-? z. a process of gradual +ransf©r*ic|t/'oo > The context indicates what re transformed. 

Grace notes . 

$ "fjJ 3 ** 3 rq ce note , o r °> grcop of grace c.ofe.5. Au grace notes are to be play e<>t (very) -faster 
as fast as Possible ,q| the playerV discretion. 

Po noi tonqm. 1 ' 

0 9 X # » the insertion ®f the given gr^ce notes (and/or others) in any c>rtA«r at any (irregular) 

^ • k ,r 'f' rvc M over a duration determined by fine player .They ace hot +o be tongvedlj 

merely embellishing a long ,sustained note, previously given , 

Repeat g given figure 

(Y « repeat fte previously gWo f (gvee., 

Articulation . 

• • z tenvfo and s+nccatissiVa© respectively l (holdfhe note f>r its full cl-ratiVa t> r a little longer) 

) J extremely short) # NO act<uvf Ij implied . Accents are played on'y wben ojw«ri i 

^9 - legato ’. (do net fo n cjoe - change fingering /breath pressure only +o achieve the -following 

y \ noteCs). Accents unde<* the legato Symbol are played with c\ dfapbragn, tkrvst / InOntased 

breath pressure . 

<f> Uidl’ . . ,, 

f # z attach ®r full arficvianon phoneme. 

I '1 

* » "sputato ' (spitting" attack ) , "The. note is to be strongly attached So ns f* ca u Se overblowing or 
| other transient* noises during fhe attack oHcy # 

» • 

■z ctouble-tan^viA^ . Use the phonemes *dege^ (etc.) or Midi gecord log to preference . 

.y - fong^e. framedoi very fast (as fast as p«>ss<ble) ungroopecj double-tong^ing ."[he phoneme r d«d^ is 
y preferable here. 

£ - flutter+ongving ; the tip of fh« fongva if -fluttered against the roof- of the mouth ('Irrrr'*— 

' “ Alveolar"f i vlter) Alternatively^ the flower can be carried out* with the tack of the tongue 

(garble - M lAMar" f lulter) Either or both nay be uf-ilieed atfhe discretion of the player, 
cVnn^s in-flutter intensity era achieved by raising or lo^veOng the. tongue jfhirmay qtfeef- 
the speed ©f +he flutter aS v^el\ l 








IMi. 

+r/vs/v/v 


hr/vvw ^ x 

# (*) -s +ri\J ; <* r°ipM oSCiUcyVlon be+v^A fte pv 4 cV\ +We Secondary pi'4cb Ci'a $&$ ) ^ 

I "Ike fce#|Vencv of osgIWtKoa corresponds +-o -fbe c*k>en 4 *rMqn<K>hr v^v/sf©,-/^ .TKe priory (m«*| 

p »Hk is fWyM 4 i>st # r 


in, 


8 °*™^ - firvtH^+nll; ctfnW^rneHo'H without RMirt'.tlovfrieNT by r*pM ojcilInTiWs .’rtbre^ 

T * Prcjjore vv-;+w nppropricvte-throat control • Tac fingering if <\Y*°>yt givao . Breath Trills ^ 

J _i _ ~~± a . ^V._ ^^cno«v! A d wi4-U \ v r aC^Yllct-nbAf WW^lk/ before ^ S'HW 


JM Vi vv »T r > HI'; |*«» V/-II wv, - \J J / <* . 

C,U^V5 50-ft *vnA be, SW-SPenVing w 'fh \rre30Ur oSci\wTiOn.t inifinlly befor* * , “, 
«, 5 c;Li*n ft ccK*,Zm . The ptcyer my e*W fV>e «f b^nth ^nic «t Ae*~A. 


JV\tt piece use* +h*j f o\\ 0 wlbrecffh-TnUJ • 
Br+t-AAA/ (JHtvvn/w 


Sopr^oO- 



Sopr^Ai r\Q # 


SHfvvvv 

bo 


# 

o 


## 

9 # 


Yibroh* 

- A/v^ ^ tr^ovVW vjbfMf 0 * ^ScJlhfJoAS in br^VH pressure. 


i 


^A^vT‘ _ v ^ to . ilTcjht cSoUK+ioAS In pitch qnct/or Vithbre c-icri^ ouT •"•'fh the 3 »'* A 

j <v\<d <fnl\iAtj qcWbo * 

^\AJV\r\J - */UW ^bfMVo : ^ 4 h the given ( L-etT VhM)-fingering ,wnu* t** righf Un«^ ov^fhe 

I MOc\ovs/ of^Vx^ reCoPcH<* fo ov prtcVi ojcJn^roo belt)'*' +k<* cjjv/^n pi+^k^C'+k^^ ^ 

i is s*tMV r +o fke />brsfo of fH^v?c4«i\ SPi** or -fl iK'rto**') - Any pifcK v/hJck ?£ sligvn-Vy 

Sk^rp fA<\y be br^^kf lA-iOoc wifh fh<& Pigk+ k*w\ . 

Jao\W ohs^S jfke fnze^&ncy intensify °f fk<s osoU\c\+]on cen^spon^-f -fo +W2. fr^v/^^cy <^4 
of+kc glvidn * 

Porfmv>eMi, Pttck 6wt$ # 


y 


i 


p^rhMenh) •. H cont-in^o^i pitch sV^e «*h,'e «4 by slMi^ hi^trs OA ^ o€f fiAcje^oW 
pingeriA^v ^ru. g\^en ow\y ^hen necessary, The ctJration Cm / '^ h««c e The sf *;.*4 ) t’he porrM^enho 
correipoMc to +h« tniVin\ Aurc^Kfen . 


^0 - 3 h„cnAo *. - <V4) .'nA^rni^e C^r^Kt) run beT^«» The piW. 


I 


_ 4 W(^ pitch benA : 5 Wor+,‘in 4 «Auo-Tn*iVe port^enhi,v>^\Vy cnrrM oufTo^As t-hc 

j ; ) Gr\A of The nat-e . The Tef^vW nefi ii' a of gi'Atn - )e^*«+t> cefioo Thno^houf. 


Xo mU cmscs where.fVve la 3 nf> Symbol fj orv\'<ttcM ; t-he seconA Cf i Ac \t) pitch i S TongutA. 
















WhiS-He tones . 

D 0 w ^| 4 We: ^ extn^ly soft cM pitch produced wn^nr T^ru^uf 

| 7 L brg<*h presort. Nortel -finger,nnr ^4 vnles* o^^*, se greeted .TV«. *'**" «f 

hg IwH wWs+le W H - very thistly,*M +>* pi+* **V * *'*&*'? ^ * 

the nor»AO»l S °vnc| t^rscugqr^ *hisO . Xf the pMcKcvlsr recorder <*™ot proc^vce the ^s-He tone 
or dices so on\y w*V> tx-^e^C difficult/, e-'+her choose c,n<>-Hoer I*StrdMeM* or replace +k3& ^ 

Sonorities “^r+V, oorrv,g\ generated by s-peeC«»\ fingerings Suited t<? very s rfh pfcyi/\cj.Thir 

is to be done on\y if qbsolvtely n<ce$sc,ry. Since vyhtyle tooei * 02 . s lou/-Spe<t Wing highly 

vnS+^c^+-V)e gWen o\v^M-Vi v o«i <*re subject to «chre^e fte*(biW+y. 

Combined VocmI <*nd XnstrunenH) Sound t 

Pi-K^es Sung into the recorder qre. indicted on n Sepnrcyte Stc\ve f vA/i+h npprcpn c >'b2 dyn<)n?/<s.£ <ind oRnsftiooj^ 
X+- i's iiMportqnt to achieve sn «nccap+«^ble bonnet between voice ho4 Inyt-rvMfint*. It" should b« f©Ss i ble. 

*Vo Rde or cub in/cuf the ve>jc/4 ‘’'bile svsHuni^ x stable i^stru^entM Sound —-the context o\ev'y sho^ 
uhich possibility *5 r^irtwl. Also, the voice ^y 5 c^M C'WhwiA^') before ©r*t«H«r c ^'»' n M 

with Re instrument*. Here,Re bwk of "the recorder^ insert or <*eMov«d W* beR*.^ the ptyerV 

lips «u reared. In +he fi™l i\p*MS«ti>ry SeotioR " + ^,a" dc'U’Rj dhe ^ditv* 

«*tthe pUyer'i dfrwxhVi. %o order to achieve fh* glwn vocnl pltyhes, if lx pnaferdde Rtf the pW be 
ptay«4 by h <v«Ae pl*vyer u*fh n bnss *r b*iss-b^ritone vcToe . "if this fa not possible o r tA^^i^^le^the 
ocfoieii. erf the vocnl pifche-S <v>5,y be che^cjed cucccrdjngly . 

Mvltiphooics . 

\* -a. (evltlphoni'c*, with fhe given fin^eri^j en<t ejpproPri«ife nr4\eviction m\d/or brenfh pr«tsvre ) pr6cl>A.e 
I t-heojiven cV'ord-\ik< sorority vhith the provided pTtohes «ire p^<viin«»nt. 

*| - lAOH'iphoni'o with proMinent be^tting C^^p lifvde vtodvlett . 

# /\. =. (woltiphoftic ^ifh spectra\ glivst A do •• Inerv^se/decrease fhe br«H-ff pressure m order to cheu^e 
• tfe^ltiphoAic timbre by ^Hen'ng +f* pn?por+fent erf- vpp«r ^nd louver fiVV W present* in -the 

Sonority^ ^rentV pressure c\ltefMtior«s correspond t*o -phe presided cort-cvr ic t ,\<\ give* dyn<tMtc). 

The pitc.e r^^kes <vSe of the •foHo w (ng niultiphonios *. 
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TKe, v/se. of c^uar4^r-+c?Ae.s: S\jr^es+^4 "fingerings q^ g}v/eA # 
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SyAoiy, A^JT^/il-JA. 
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AcCEL. P°co A Foco- TRANSFORM Fl6 ' 0R f,' , 
uSINC\THE ABOVJE NO-feS^lSToRTlNGiTriF RMTTHH- 
Also avp grace notes-R ise feewNft of improvisation- 
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WHISTLE- Tones; EXTREMEL'f ti£HcATE. 
Vo not ToNfiiog • 
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HoKHAUDNE PRODUCTION _ „ U ©6 oo 

Soprano repeat ai> lib. w».p««« (^ ?Mse ^ ,* Pickup SopRANiNo With R.R 

. . —•>*? _ k. 

- - A^AA^V-,1 (,]. 



Ac-CBl. ft>co A FOCOf TffANSFoKM THE Fi$0R6, USIkjft THE" "o 
A9«\)E MoTFS.DtsWTiNC, THE RHYTHM- Also At*> £RAc E MOTES. • 
6WE- FEEllN* «F iMFRovJisATtO N . — 
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Support Soprano 
wvtt* L.H.4^b. 
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So fUANlNO 


RETEAT AD liB. 
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^- ^ ACCFL. foco A Pl»cO: TRAi 4 SF«W 


<All. P«DCO A Poco 



50?RAMlW0 LEN10 


AcceL. peco A Poco; TRAHSFoRH THE Fl«,uRe, USlUfe THE Ae^FfloT K.PIS-To^TiHS Tue lgS^gM- 
ALto AOD (tiHAcE: NOTHS. AWE pEEM E)l*] oF IMPROVISATION* 

? LENTO 

*± ,< •) S oprano 


NT0 > 

40 __ 3 
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oo P _ BREATH 


5«PRAN0_ m WiNpov) 

-a*? _El vieft.. 

&^=^== = 

—q f ■ W \AAAVwvvV 


-<4f ^ PP*o *<-f(r>>uvf 

i .1 ! 


JiJl' o°o 'AUL' ‘J J, J J J' 


(j*4He. Tiryytr)* 

JofAANO 


5of(WNO, 



^-SApRAMO 


^ofRANiWo IMPROVISE: START SOFTL v / AvjP HESlTAMTLi,THEM Buu* U? WITH l«4c\SWE,KEPETm\jE FlftOREi. 
u, - — ( make useof parallel harmonies} T+*-~** 
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